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INTRODUCTION

❑ Isla Kapispisan (I.K.) is a mangrove forest 

❑ I.K. was once an area of abandoned fish ponds

❑ I.K. project of ASU-CMFS was awarded top 

prize in 2009 Best Public Sector Project Awards 

(BPSPA) in Western Visayas

❑ I.K. interventions were hampered due to 

typhoon Yolanda in 2013
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▪ Sternlicht (2017) of the Oceanic Global:  

➢There is power in arts and music in upholding 

ocean conservation because they can be utilized 

as artistic expressions to encourage others to 

take part with any undertaking

▪ Tate Organization (2018): 

➢Participatory art is a description to a form of art 

that clearly involves the respondents in the 

creative process so that they become 

participants in the study
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▪ Guidetti and Micheli (2011):

➢analysis of ancient art can be useful to

reinterpret ecological baselines

➢concluded that art when considered may

represent abundant fish in certain historic

periods and geographic region; and,
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➢art could be an important temporal 

and geographical indicator to 

obtain information on the 

abundance of fish and compare it 

to present abundance
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▪ International Climate Initiative (2017):

➢ Local radios and TV channels play the songs

creating awareness and instigating action

from art and music loving locals

➢ Marine conservation is inspired by the “This

is Who We Are” campaign of the The Nature

Conservancy (TNC) in the Eastern Carribean

islands



7

▪ Coastal Resources Center (2014):

➢ A fish processor was quoted saying that she

could easily understand and learned by heart

the lyrics pertaining to the code of conduct that

the project developed for them to govern their

trade that will contribute to the nation’s fishery

resilience to the impacts brought about by

climate change
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▪ The World Bank (2012):

➢ The company in India, Jain Irrigation

Systems, uses songs to explain the advantages

of drip irrigation systems to illiterate farmers

▪ Talaandig Cultural Site (2008):

➢ Datu Vic Migketay Saway of Lantapan,

Bukidnon put up the School for Living

Traditions where children can sing their own

songs and are free to discover and experiment

with sound and chant epic songs that build

their self-identity
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▪ Indeed, participatory arts and songs can

promote sustainability of projects especially

those that are geared towards natural resources

and culture preservation.

▪ This study aims to use participatory arts and

songs as an effective tool in the conservation,

preservation and management of I.K. where

artworks and song compositions were

generated from the participative ideas by

students and study respondents in an island

community.
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METHODS
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❖ FGD

➢ It was aimed to bring the residents
together and discuss the shared and
divergent issues and concerns on the
island related to conservation,
protection and management programs
in the area

➢ It is also directed to instigate the
residents to contemplate about existing
problems and potential solutions
regarding the sustainability issues in
the island
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❖ Visual Arts Contests 

➢ participated in by ASU students with the 
theme anchored on the sustainability of I.K. 

➢ conducted to engage the students by 
requesting them to envision the importance 
of the island to the community as a whole

➢ visual arts were gathered, documented and 
interpreted by the researcher and student-
artists according to the relevance in the 
survey results from the previous studies 
conducted in I.K. which were anchored on 
the I.K. fishery culture and environmental 
conservation and protection.  
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❖ Song Compositions

➢ ASU students were encouraged to 
create song lyrics in any dialect with 
or without melody as self-expression 
of their interpretation on the 
prevailing concerns in the island and 
in accordance to the theme anchored 
on the sustainability of I.K.

➢ The researcher also used the survey 
answers to compose I.K. songs.



RESULTS AND DISCUSSION
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“Sustainable Isla Kapispisan”©
Artist: Dr. Razel Matilde I. Dalida

IDEA:

when environmental conservation and management 
practices are upheld in the area, the island will be 
sustainable as it is in the past

Vivid sun: symbolizes the hopes and 
aspirations of the members of 
I.K. community for the 
continuing implementation of 
conservation programs directed 
to their community for future 
generation
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“Panaeaba“©
(Harvesting Oysters)

Artist: Dr. Razel Matilde I. Dalida

➢ depiction of the conceptualized dance by 
the researcher called Panaeaba

➢ to show the way how to culture and 
harvest oyster using the stake and hanging 
methods

➢ to immortalize the dance costumes of the 
dancers

bamboo stakes with hung ropes and 
attached oysters

male dancers are symbolized by the 
male fisher holding the bamboo 
stake

female dancers are embodied by the 
female fisher holding the oyster 
shells threaded in polyethylene ropes 
of a certain length
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“Pamanggae”©
Artist: Dr. razel Matilde I. Dalida

▪ “Panggae” is a local term which 
refers to the fishing gear called 
crab pots

The use of crab pots 
is identified by 
survey respondents 
as their method in 
catching crabs 
which are abundant 
in the area

crab pots are 
made of 

bamboo sticks 
tied together 

but adjustable 
enough to 

allow catching 
of crabs



“Mangagat” ©
(Mangrove Red Snapper)

Artist: Dr. Razel Matilde I. Dalida

fish species that can be caught and 
cultured in the I.K. area  

represents the abundance of fish 
in the area

made up of pigments extracted 
from the Clitoria ternatea flowers 
commonly known as Asian pigeon 
wings and mixed with calamansi
juice to produce red violet pigment 
to symbolize the ecological 
importance of biodiversity in the 
area.



“Isla Kapispisan by Night”© 
Artist: Dr. Razel Matilde I. Dalda

➢ shows the calm and peaceful I.K. 
which is an unexplored area of social 
research that anchors on 
conservation, protection and 
managerial practices. 

➢ is made up of coffee mixed with 
water, which is a symbolism for 
beauty that it can come out from 
darkness when explored deeper.  

It is the ultimate goal of this study that I.K. will be discovered
more and given attention because of the area’s richness in terms of
diversity of fish species and other natural resources.



“Unused Lift Nets for Fishing”©
Artist: Razel Matilde I. Dalida

➢ shows the unused lift nets as one 
of the traditional fishing gears 
being used in I.K.

Lift nets are submerged in water 
and will be lifted out of water in a 
vertical manner to harvest fish.

➢ depicts a good harvest of fish in 
the area

➢ made up of pigments extracted 
from the young coconut fruit, 
locally called as bokoe, which 
represents an idea that young 
minds when honed as early as 
now for sustainable thinking will 
also result in a viable output.



❖ Abundance of fish
❖ Biodiversity
❖ Importance of mangroves

Key concepts depicted in participatory 
arts by students in the visual arts 
contest

First Place
Second Place Third Place



Consolation Prizes

Above paintings depict the vision of students that Isla Kapispisan can
provide the present and future generation the concept of food security in
terms of sustainable fisheries.



People’s Choice

❖ 50 students as respondents for choosing the people’s choice award
❖ 3 judges for judges’ choice award

Judges’ Choice

Above choices symbolize the most signicant fishery items in Isla Kapispisan 
both for students and judges.



Results and Discussion
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Lyrics written by Donita Legaspi

of ASU-CFMS

Expresses the lyricist’s aspirations for the
island that it should be preserved and
protected from illegal activities since it
provides the people the natural and valuable
resources

Lyrics do promote awareness for I.K.’s
conservation

“Isla Kapis-pisan”



“Bakhawan ay Tatapan”

Lyrics written by Brein Casiping of CFMS-

ASU

Describes the abundance of mangroves in
Aklan as a whole

Conveys a message of a cooperative spirit to
take care of and propagate the mangroves,
instead of destructing them.



“Oh, Kapis-pisan”

Lyrics written by James Masieda of CFMS-
ASU

A reminder especially to the young
generations that I.K. is a place that should be
conserved and protected for everyone’s
benefit.



“Isla K Panami-on

Lyrics written by Leisther Z. Zaulda of
CFMS-ASU

Encourages everyone to be concerned of
I.K., pay attention to its preservation and
initiate mangrove propagation as it is a
very own resource of New Washington



“Oh Among Bakhawan” 

Lyrics written by Frenz O. Toledo of CFMS-
ASU

Expresses lyricist’s gratitude towards the
immense benefits the mangroves in I.K. can
offer and hopes that people will not
abandon the mangroves area; instead, will
care for it
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“Mga Bakhawan sa Isla Kapispisan” © 
Composer: Razel Matilde I. Dalida

Describes the different mangrove species
found in the island as well as the suitable
propagation efforts as enumerated and
suggested by I.K. survey respondents

Lyrics represent researcher’s aim to
document the mangrove diversity of I.K.
and conservation practices in I.K.

Copyrighted



“Magtanum It Bakhawan” ” ©        
Composer: Razel Matilde I. Dalida

Lyrics depict the method suggested by I.K.
residents in planting mangroves

Can serve as a reminder to young generations
the proper way of planting mangroves as
practiced by island community members

Copyrighted



“Paneaba” ” ©
Composer: Razel Matilde I. Dalida

Describes the culture and harvest of oysters
in the island as gathered from the field
survey and FGD among I.K. respondents

Details what are the materials used in the
culture, the appropriate way to harvest the
oysters since the oyster culture is one of the
main sources of living in the area

Emphasizes that the mangroves in the area
should be conserved and protected as the
mangroves help in the culture and
proliferation of oysters

Copyrighted



“Kamanggaran sa Kasubaan” ” ©        
Composer: Razel Matilde I. Dalida

Relates to the abundance of resources
in I.K. and that the residents in area
are well aware of

Residents were able to specify the fish
species found and caught in the island
which they sell for a living; and, are
named in this song

Copyrighted



“Pamanggae” ” ©       
Composer: Razel Matilde I. Dalida

Describes when is best and what are the
gears used in catching crabs as described by
I.K. respondents during the conduct of
survey

Lyrics also highlight the quality of crabs
found in I.K.
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CONCLUSIONS AND RECOMMENDATIONS

✓One way to preserve the culture and practices as 

well as to immortalize the goals on sustainable 

fisheries especially in an island is the use of visual 

arts obtained from participatory-based approach

✓Visual arts can indeed be an important 

representation of the information available in the 

study site which can be used to discover future 

valuable findings for the betterment of the island..
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CONCLUSIONS AND RECOMMENDATIONS

✓It is also vital to stress that the primary meaning of 

visual arts is not aesthetic but to provide a channel 

where artists can exchange views and ideas; thus, 

the essence of participatory arts to any subject of 

interest, e.g. on the sustainability of I.K.

✓Notably, the abundance of natural resources, 

fishery culture and harvest practices as well as 

awareness campaigns on the conservation, 

protection and management of an island can be 

better expressed in song compositions.  
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CONCLUSIONS AND RECOMMENDATIONS

✓ The lyrics in local dialect and melody of the 

songs created can cause better understanding 

and quick recall of the message such songs 

aspire to convey.

✓Songs about I.K. can be used as instruments 

in fostering the conservation, protection and 

managerial practices in Isla Kapispisan.
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CONCLUSIONS AND RECOMMENDATIONS

Future studies can use the symbolisms and 

meanings depicted in the visual arts and 

composed songs as reference or baseline 

information for the conservation, protection and 

managerial practices in an island community.

Future studies can use the symbolisms and 

meanings depicted in the visual arts and 

composed songs as reference or baseline 

information for the conservation, protection and 

managerial practices in an island community
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THANK YOU AND BLESS US ALL!
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